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CONDITIONS OF SALE 


All bids to be PER LoT as numbered in the Catalogue. 


The highest bidder to be the buyer. In all cases of disputed bids the 
lot shall be resold, but the Auctioneer will use his judgment as to the 
good faith of all claims and his decision shall be final. 


Buyers to give their names and addresses and to make such cash 
payments on account as may be required, in default of which the lots 
purchased to be immediately resold. 


Purchases to be taken away at the buyer’s expense and risk within 
twenty-four hours from the conclusion of the sale, and the remainder 
of the purchase money to be paid on or before delivery, in default of 
which The Anderson Galleries, Incorporated, will not be responsible if 
the lot or lots be lost, stolen, damaged, or destroyed, but they will be 
left at the sole risk of the purchaser, and subject to storage charges. 


All lots will be exposed for public exhibition before the date of sale, 
for examination by intending purchasers, and The Anderson Galleries, 
Incorporated, will not be responsible for the correctness of the descrip- 
tion, authenticity, genuineness, or for any defect or fault in or concern. 
ing any lot, and makes no warranty whatever, but will sell each lot exactly 
as it 1s, WITHOUT RECOURSE. 


Terms Casu. Upon failure to comply with the above conditions any 
sum deposited as part payment shall be forfeited, and all such lots as 
remain uncleared after twenty-four hours from the conclusion of the sale 
will be resold by either private or public sale at such time as The Anderson 
Galleries, Incorporated, shall determine, without further notice, and if 
any deficiency arises from such resale it shall be made good by the de- 
faulter at this sale together with all the expenses incurred thereby. This 
condition shall be without prejudice to the right of The Anderson Galleries, 
Incorporated, to enforce the contract with the buyer, without such resale. 


Bips. We make no charge for executing orders for our customers 
and use all bids competitively, buying at the lowest price permitted by 
other bids. 


The Anderson Galleries, Incorporated, will afford every facility for 
the employment of carriers and packers by the purchasers, but will not 
be responsible for any damage arising from the acts of such carriers and 
packers. 
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TELEPHONE PLAZA 9356 CATALOGUES ON REQUEST 
SALES CONDUCTED BY MR. FREDERICK A. CHAPMAN 


INTRODUCTION 


The collection of Mr. Pares consists of two parts. 

First, a series of thirty-odd tapestries, dating from the early 
16th to the middle of the 18th century. There is nothing to be 
added about the decorative and artistic value of woven hangings 
than was said by the writer in the little introductory pamphlet. 

The second part of the collection consists of furniture. Furni- 
ture can be appreciated from different points of view. A tapestry- 
or embroidery-covered chair is, of course, more valuable than a 
caned one. A stately Renaissance armchair adds to our personal 
dignity, and is an evidence of prosperity combined with taste. Yet 
there is something more human in the suave lines of a Louis XV 
armchair which appeals to our subconscious appreciation. This 
thought leads to subtler problems of psychological factors in furni- 
ture design and building. 

Italy led the way in this field until about 1630, when France 
came to the fore. Mr. Pares’ collection gives representative exam- 
ples of the entire French line of evolution from this period to the 
end of the 18th century. Representative examples are not the 
pieces made at the highest possible cost for kings and queens, which 
are overdecorated and unnatural. The really representative pieces 
are made, without obvious pretense, for the nobility and well-to-do 
bourgeoisie. Their growth is natural. Pieces of the latter category 
form the collection of Mr. Pares. 

The early Louis XIII examples have still a stift, rigid back. 
Gradually the wooden frame of the back is left out, and this rather 
dignified style continues down to the Louis XIV period, where the 
turned legs are gradually replaced by gently curved ones, while the 
braces and stretchers have a tendency to disappear. The Louis 
XIII and Louis XIV periods represent a kind of humanizing process 
of the Italian Renaissance. 

France comes into its own in the Regence period. Fifty years 
of dignity, wars and financial exhaustion made the public throw 


this triad overboard and seek happiness in a more human way. 
The furniture reflects this state of mind immediately. The bearded 
and helmeted Olympus has yielded to Venus. The lines of her 
body seems to have given the model for those of the walnut arm- 
chairs, yet a slight hesitation of pompousness subsists, which gives 
to the caned armchairs of the Regence period their particular 
touch. 

The Louis XV period draws the last consequence of this state 
of mind. It is the period of woman in art. We can say, the first 
in Western art. For this reason, the Louis XV period is the first 
great original movement in decorative art since the Italian Renais- 
sance. Really refined rhythm in line is, of course, only possible in 
pieces of sober design. [he overdecorated and gilded pieces are 
provincial or parvenu. ‘The lines of a really good Louis XV arm- 
chair are as expressive as those of a Durer or Rembrandt drawing. 

The youthful enchantment and exuberance of the Louis XV 
period is followed by the delightful, sober, well-bred and well- 
proportioned art of the time of Louis XVI. Its somewhat bour- 
geois and sedate charm was swept away by the revolution and 
followed by the strong and brutal Empire style. 

We will not quote pieces from Mr. Pares’ collection as exam- 
ples of this statement, but leave the pleasure of discovery to the 
gentle reader. 


R. M. RiersTaAu., Ph.D. 


ORDER OF SALE 
SALE SATURDAY AFTERNOON, FEBRUARY FIFTH 


ANTIQUE ANDIRONS, LIGHTING FIXTURES AND WROUGHT 
IRON STANDS 


MISCELLANEOUS TEXTILES, MAINLY CHINTZES 
MISCELLANEOUS OBJECTS OF ART 


FINE ANTIQUE FURNITURE, MAINLY FRENCH, I7TH AND 
18TH CENTURIES 


SMALL TAPESTRIES AND A FEW SPECIMENS OF GROS AND 
PETIT POINT 


FINE ANTIQUE FURNITURE, MAINLY FRENCH, OF THE 
16TH—I8TH CENTURIES 


TAPESTRIES OF SMALL SIZE 
ANTIQUE FURNITURE, MAINLY FRENCH, INCLUDING 


NUMEROUS GROS AND PETIT POINT ARMCHAIRS OF 
REMARKABLE QUALITY 


SERIES OF VERY IMPORTANT PAINTED PANNEAUX BY 
SAUVAGE AND MONNOYER 


IMPORTANT WOOLEN AND SILK TAPESTRIES 


PAINTING BY LUCAS CRANACH, THE ELDER 


LOTS 
I-13 
14-23 


24-40 
41-56 
57-64 
65-104 
105-108 
109-148 


149-157 
158-181 


182 


SALE SATURDAY AFTERNOON, FEBRUARY FIFTH 
. mle LTWO-LHIRTY oo CLOCK 
LOTS 1-182 


ANTIQUE ANDIRONS, LIGHTING FIXTURES AND 
WROUGHT IRON STANDS 
POLS 1213 


1 PAIR OF WROUGHT IRON ANDIRONS 
3 SPANISH, I6TH CENTURY 
The end pillars twisted above and below, and with fluted 
knob finials. Height, 22 inches. 


2 PAIR OF BRASS ANDIRONS © SPAIN, 17TH CENTURY 
Urn shaped, with large globe finial. Fine old brass. 
Height, 22% inches. 


3 TWO PAIRS OF CARVED AND GILT WOOD WALL 
LIGHTS WITH CRYSTALS FRENCH, 18TH CENTURY 

Very elegant shape. Circular wall placque, with slightly 
scrolled and fluted bracket, supporting on high the turned 
central column, bearing seven acanthus scrolled candle prick- 
ets. The entire decorated with festoons of crystal, and with 
pear-shaped crystal pendants. Height, 24 inches. 


4 PAIR OF GILDED WROUGHT IRON WALL LIGHTS 
| FRENCH, 17TH CENTURY 

Scrolled, and with slender serrated leaf ornamentation. The 
long bracket with circular bobeche for one candle at the end. 


Very graceful example. Length, 15 inches. 
5 PAIR OF GILDED AND WROUGHT IRON WALL 
LIGHTS FRENCH, I7TH CENTURY 


Similar to the preceding; scrolled bracket. 
Length, 12% inches. 


6 PAIR OF GILDED WROUGHT IRON WALL LIGHTS 
FRENCH, 17TH CENTURY 

Similar to the preceding, but smaller and unscrolled. 
Length, 7 inches. 


7 PAIR OF GILDED AND WROUGHT IRON WALL 


LIGHTS FRENCH, LOUIS XV. 
Similar to the preceding, but with rosace motif at the end 
of the scroll. Length, 12 inches. 
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PAIR OF WROUGHT IRON ANDIRONS 

SPAIN, EARLY 17TH CENTURY 
Powerful design with short baluster-shaped front pillars on 
arch supports. Height, 14 inches. 


PAIR OF WROUGHT IRON ANDIRONS 

FRENCH, LOUIS XIII PERIOD 
Unusual design, with arch-shaped under-support, columns 
with projecting hooks with shell motives, and the tops with 
circular supports for kettles. Height, 2234 inches. 


PAIR OF WROUGHT IRON ANDIRONS 

SPANISH, I6TH CENTURY 
Arched and engraved under-support. Circular finials, with 
floral rosace decoration. Height, 23 inches. 


WROUGHT IRON FLOWER STAND 
FRENCH, LOUIS XV PERIOD 
Graceful tripod shape, elaborately scrolled, and with a grace- 
fully wrought rose cluster rising from the center. 
Height, 41 inches. 


WROUGHT IRON STAND © FRENCH, LOUIS XIV PERIOD 
Tripod design, with graceful, simple scroll work, character- 
istic of Louis XIV style. Height, 30 inches. 


WROUGHT IRON TRIPOD STAND 
FRENCH, LOUIS XIV PERIOD 
Slender, graceful design with very light scroll work. 
Height, 27 inches. 
, | 


MISCELLANEOUS TEXTILES, MAINLY CHINTZES 
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LOTS 14-23 


FOUR LONG STRIPS OF FLOWERED PERCALE 
FRENCH, LOUIS XVI PERIOD 
Charming design of bright pink roses and chrysanthemums 
on a pale green ground. Suitable for two pairs of curtains; 
valence strip included. Slight piecing and slight variation in 
size. Average size of strips about 3 yards x 31 inches. 


FLOWERED PERCALE BEDROOM DRAPERIES 

FRENCH, LATE I8TH CENTURY 
Blue and white, with rose and bird cage pattern. Eight cur- 
tains, bed canopy and cover and top valence. The curtains 
of varied size, the majority very large. (A few slightly 
damaged. ) 


PAIR OF FLOWERED PERCALE CURTAINS 
FRENCH, LOUIS XVI PERIOD 
Pale lavender, with delicate and simple design of repeated 
purple rose clusters encircled by green laurel garlands. Top 
and one side with ruffle. 
Length, 2 yards 28 inches; width, 1 yard 30 inches. 


LONG CURTAIN OF FLOWERED PERCALE 


FRENCH, LOUIS XVI PERIOD 

Ecru ground with gay design of bright floral bouquets. The 
bottom finished with ruffle. 

Length, 3 yards 12 inches; width, about 2 yards 20 inches. 


LARGE HANGING OF PRINTED CHINTZ 

FRENCH, 18TH CENTURY 
Very rich and effective design of trees with exotic blooms, 
with brilliant birds in their branches and butterflies hovering 
in the air. Brilliant reds, blues and greens on a yellow 
ground. Length, about 3 yards 3 inches; width, about 2 
yards 20 inches. 
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BED CANOPY AND VALENCE OF PRINTED 
CHINTZ GENOA, ITALY, 18TH CENTURY 
Very interesting design of large center field with a towering 
tree of life, in whose branches climb all kinds of Persian 
animals and birds, while at the foot of the tree large numbers 
of animals move among dense vegetation. Rich floral bor- 
der. Fine shades of red and blue on yellow ground. The 
valence formed of another border strip. 

Length, 132 inches; width, 68 inches. 


LARGE HANGING OF PRINTED LINEN 
GENOA, ITALY, I8TH CENTURY 
Large center field, with a wide-spreading tree bearing huge 
pink blossoms; birds and animals in the branches. At the 
base of the tree, dense foliage and numerous other animals. 
Floral border. Harmony of red and purple on tan ground. 
Size, about 2 yards 28 inches sq. 


SIX CURTAIN CORDS OF GREEN SILK 
ITALIAN, I8TH CENTURY 


Braided green silk, with elaborate tassels. 


DEEP VELVET COLLAR WITH GOLD EMBROID- 


ERY FRENCH, 17TH CENTURY 
Steel blue, with very rich floral design in gold thread. Hand- 
some specimen. Length, 37 inches; width, 12 inches. 


BAND OF BLUE VELVET WITH GOLD EMBROID- 
ERY FRENCH, 17TH CENTURY 
Same design as the preceding. Length, about 60 inches. 


MISCELLANEOUS OBJECTS OF ART 
LOTS 24-40 


BUST IN BRONZE 

FRENCH, RESTORATION PERIOD, 1816-1830 
A general of the period, represented in uniform, wearing his 
medals of honor. Height, 10 inches. 
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BUST IN BRONZE 

FRENCH, RESTORATION PERIOD, 1816-1830 
Companion piece to the preceding; general in military re- 
galia. Height, 10 inches. 


CANON OF WROUGHT BRONZE 
FRENCH, DATED 1678 
Finely executed, hand-wrought model, the front section with 
relief figure of Fortuna, standing on her wheel, with the 
letters “W D C H W” below. The lower section with a 
crown and the date ‘“‘1678.’’ Mounted on wooden carriage. 
Length, 10% inches. 


CANON OF WROUGHT BRONZE 
FRENCH, DATED 1678 
Mate to the preceding. Length, 10% inches. 


LARGE BRONZE KNOCKER 

FLEMISH, 17TH CENTURY 
Massive, powerfully modelled specimen. ‘The door placque 
in the form of a lion’s head; the knocker itself with fluting 
and acanthus decoration and central raised medallion with 


a child’s head. 


BRONZE MORTAR SPAIN, ISTH CENTURY 
Low, circular shape, decorated on the outside with projecting 
ridges. Projecting handles, with large rings. 

Height, 3%4 inches; diameter, 4% inches. 


BRONZE MORTAR SPANISH, I5TH CENTURY 
Fine greenish patina. Same design as the preceding. 
— Height, 334 inches; diameter, 44 inches. 


BRONZE MORTAR SPANISH, 15TH CENTURY 
Same design as the preceding. 
Height, 3 inches; diameter, 334 inches. 
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32 BRONZE MORTAR ITALIAN, 15TH CENTURY 
Massive specimen, of particularly powerful modelling. The 
body with alternating fleur-de-lis and lion head motives, 
surmounting the ridges which encircle it. The rim with in- 
scription A.D. 1443 and the name of the maker (illegible). 
Projecting, fluted handles, with lion head finials. (From 
the Sigismond Bardac Collection, Paris.) 

Height, 9V% inches; diameter, 12 inches. 


[SEE ILLUSTRATION ] 


33 BRONZE MORTAR SPAIN, 15TH CENTURY 
Massive specimen, of vigorous design. ‘The body encircled | 
by a series of scalloped ridges; the handles in the form of 
expressively modelled dogs’ heads. ‘The rim with the inscrip- 
tion, ‘Iau ma Goma me Fecit, Iesus Maria, Joseph”. (From 
the Sigismond Bardac Collection, Paris.) 

Height, 9 inches; diameter, 12 inches. 


34 MORTAR OF WROUGHT BRONZE 

FLEMISH, EARLY 17TH CENTURY 
Cup-shaped, with double-ridged rim, widening toward the 
mouth; ridged base. ‘The body with two relief friezes in the 
spirit of the Renaissance, the upper floral, the lower of birds 
and scrolls. ‘Che rim with the signature of the artist, ‘“Hen- 
rick Ter Horst Me Fecit Anno 1617.” (From the famous 

collection of Sigismond Bardac, Paris.) 
Height, 6 inches; diameter, 8 inches. 


[SEE ILLUSTRATION | 
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PAIR OF BRONZE DOG HEADS 
ITALIAN, LATE 16TH CENTURY 


Formerly used as ornaments on a door. Powerful, realistic 
modelling. Fine patina. (From the collection de Francque- 
ville, Chateau de la Muette, Paris.) 
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WALNUT MUSKET WITH CHASED= staves 
MOUNTINGS FRENCH, REGENCE PERIOD 
Beautifully grained walnut, with fine carving of shell and 
acanthus motives and exquisitely wrought silver mountings 
with varied battle scenes in relief. Wery important specimen. 
Length, 40 inches. 


HISTORICAL SILVER WATCH 

Given by Napoleon I as a reward for heroism. ‘The inside 
of the case with the inscription ‘“‘Napoleon I* a Austerlitz.” 
The back with decoration of crossed flags, a helmet and a 
shield with the bust of Napoleon, surrounded by the inscrip- 
tion, ‘‘L’armée Francaise a Jena en 1806 avenge Rosbach de 
1757.’ The center of the watch encircled by a narrow frieze 
and the inscription “A la Valeur.’’ Charmingly painted dial 
with figure of Napoleon with raised sword in the midst of 
battle. Very unusual specimen. (From the collection de 
Francqueville, Chateau de la Muette, Paris.) 


BRONZE BUST ON MARBLE BASE 
FRENCH, EARLY I9TH CENTURY 
Representing L’Aiglon, the King of Rome, and son of Napo- 
leon I. A bronze of individual conception and quaint charm. 
Height, 14 inches. 


BRONZE STATUE OF THE VIRGIN AND Caer 

FRENCH, 14TH CENTURY 
A composition of naive and tender beauty. The Virgin, in 
gracefully draped mantle and headdress, stands, holding the 
Christ Child in her arms. Her head is turned slightly to the 
side, as she looks at him tenderly. Height, 7 inches. 


CARVED WALNUT MARRIAGE BOX 

FRENCH, LOUIS XV PERIOD 
Dated 1749. A charming specimen of gracefully curved and 
rounded outlines, the cover and body richly carved with acan- 
thus scroll and floral motives, executed with a delicate feeling 
for detail. The high cover surmounted by Amor, holding 
a blank tablet. Scrolled feet and deep, carved apron. 


[SEE ILLUSTRATION | 
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FINE ANTIQUE FURNITURE, MAINLY FRENCH, 
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17TH AND 18TH CENTURIES 
LOTS 41-56 


MAHOGANY JARDINIERE FRENCH, LOUIS XVI PERIOD 
In the form of a basket made of narrow splats. Set on three 
high legs simulating bamboo. ‘Triangular base. 

Height, 31 inches. 


SMALL SATINWOOD SEWING TABLE 

FRENCH, REGENCE PERIOD 
Rectangular top with floral pray inlay. Vase shaped end 
brackets with perforated design of crown and fleur de lis. 
Connecting shaped stretcher. Unusual design. 


MARBLE TABLE ON SCROLLED WROUGHT IRON 
BASE FRENCH, LOUIS XVI PERIOD 
Gray and white marble top with perforated brass gallery. 
Scrolled tripod support of delicate design. 
Height, 30% inches; diameter of top, 15'4 inches. 


SMALL MAHOGANY TABLE 
FRENCH, LOUIS XVI PERIOD 
Typical Louis XVI design. White marble top with gal- 
lery. Three narrow drawers, with fluted side frame. Circu- 
lar legs, connected by an undershelf. 
Height, 2934 inches; size of top, 19 x 13% inches. 


SMALL MAHOGANY TABLE 
FRENCH, LOUIS XVI PERIOD 
Graceful, simple lines. White marble top with brass gallery. 
Three small drawers, inset with brass. Circular legs, con- 
nected by an undershelf. 
Height, 28 inches; size of top, 18 x 12 inches. 


SMALL MAHOGANY STAND 

FRENCH, LOUIS XVI PERIOD 
Gray and white marble top with brass gallery. Body with 
three small drawers. Circular legs, tapering slightly toward 
the feet. Height, 29 inches; size of top, 18 x 14 inches. 
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SMALL MAHOGANY STAND : 
FRENCH, LOUIS XVI PERIOD 
Graceful, classic lines; marble top. Top drawer with com- 
partments for writing materials. Drawers panelled, and with 
ormolu locks. Slender, circular legs, connected by an under- 
shelf. Height, 30% inches; size of top, 19 x 12% inches. 
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CIRCULAR MAHOGANY TABLE 
FRENCH, LOUIS XVI PERIOD 


“Bouillotte” type. Simple, dignified lines. Leather top, with 
border of mahogany and edge of ormolu. Deep apron, fitted 
with two drawers. Slender legs, fluted and tapering toward 
the feet. Height, 27% inches; diameter of top, 20 inches. 


[SEE ILLUSTRATION ] 
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ROSEWOOD AND SATINWOOD INLAID COM- 
MODE FRENCH, LOUIS XVI PERIOD 


“Demi lune” type. Top of gray and white mottled marble. 
The body inlaid with diagonal bandings and flutings of 
alternate light and dark wood. The front with three drawers 
with lion head and ring bronzes. Each side with cupboard 
section, enclosed by inlaid door. Inlaid, tapering legs. 
Height, 32 inches; length, 31 inches; depth, 17 inches. 
11 
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CARVED WALNUT ARMCHAIR 

FRENCH, REGENCE PERIOD 
Rectangular back, with curved top rail, decorated with shell 
and acanthus carving. Curved and scrolled arm rests with 
acanthus motives. Curved, scrolled and acanthus carved legs, 
connected by X-shaped brace. Cane back and seat. 


CARVED WALNUT ARMCHAIR 

FRENCH, REGENCE PERIOD 
Rectangular back, the curved top rail decorated with shell 
and delicate floral carving. High curved arm rests on high 
supports, with carving of shell and acanthus motives. 
Scrolled, curved and acanthus carved legs, connected by an 
X-shaped brace. Graceful shell and flower carved apron. 
Cane back and seat. 


CARVED WALNUT ARMCHAIR 

FRENCH, REGENCE PERIOD 
Rectangular, lightly curved back, with shell and acanthus 
motives. High arm rests and supports, similarly decorated. 
Scrolled legs with acanthus motives, connected by X-shaped 
brace. Curved apron with all-over carving of diamond, shell 
and acanthus motives. Cane back and seat. 


CARVED WALNUT CHAIR 

FRENCH, LOUIS XIV PERIOD 
Fine walnut, with excellent carving. Rectangular back, the 
top rail shaped and carved with shell and acanthus motives. 
Curved apron, similarly decorated. Curved and scrolled 
legs with acanthus carving, connected by an X-shaped brace. 
Cane back and seat. 
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WALNUT AND DAMASK UPHOLSTERED ARM- 

CHAIR FLEMISH, I8TH CENTURY 
An interesting interpretation of a Louis XIII model, in the 
18th century. Very rich carving of floral, scroll and acanthus 
motives. The rectangular back with turned and carved bal- 
uster side supports; the top with oval medallions surrounded 
by rich acanthus and scroll carving. The splat upholstered 
in red damask, framed by scroll work. Deeply curved and 
scrolled acanthus carved arm rests with scrolled acanthus 
carved supports. Baluster front legs with floral dies; elab- 
orately scrolled and acanthus carved front stretcher. Red 
damask seat. 


13 


54 CARVED OAK ARMCHAIR 
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FLEMISH, EARLY 17TH CENTURY 
Sober, dignified style, suitable for a studio or library. The 
high, rectangular back surmounted by shell and acanthus 
carving. ‘The back itself with panel, showing a rosace motif 
above it. Deeply curved and scrolled arm rests, with balus- 
ter supports. Baluster front legs, connected by turned side 
and center braces. Straight, panelled apron. (Slight res- 
torations. ) 


LOW WALNUT TABLE FRENCH, I6TH CENTURY 
Severe, simple lines. Rectangular top, rounded at the cor- 
ners. Round legs, joined by square side stretchers. Narrow 
apron, with small drawer. 

Height, 20 inches; length, 31 inches; depth, 18% inches. 


CARVED WALNUT ARMCHAIR 

| FLEMISH, EARLY 18TH CENTURY 
Regence period; rich and stately specimen. High, open back, 
with three splats, surmounted by shaped, richly carved top 


rail with acanthus motives and small diamond pattern. Deep-. 


ly curved arm rests with scrolled ends; bracket supports. 
Shaped apron with very fine acanthus carving. Cabriole 
legs with acanthus carving at the base, hoof feet. Curved 
X-shaped brace connecting the four legs. Seat upholstered in 
red damask. (Splats restored.) | 


SMALL TAPESTRIES AND A FEW SPECIMENS OF 
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GROS* AND PETIT POINT 
LOTS 57-64 


TAPESTRY PAN IL AUBUSSON, I8TH CENTURY 
Very charmingly interpreted tree trunk overgrown with a 
morning glory vine, and with a cluster of foxglove springing 
up at the right. To the left a bird sways on a low twig. 
Height, 3 feet 15% inches; width, 28 inches. 
14 
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FRAGMENT OF A TAPESTRY BORDER 

FLEMISH, SECOND HALF OF 16TH CENTURY 
Delicately executed architectonic motif. Below a columned 
portico framing an idyllic landscape with a pair of lovers 
seated beneath a tree in the foreground, other figures in the 
background, and in the air a divinity flying upon a monster. 
Above, forming the cornice of the portico, mermaids flank- 
ing a Renaissance flower urn. Charming pastel colors. Silk 
and wool. fleight, 32% inches; width, 201% inches. 


STRIP OF TAPESTRY BORDER 
FLEMISH, I7TH CENTURY 
A powerfully designed strip of naturalistic flowers and car- 
touche motives, the main one showing the conflict of Hercules 
with the Nemean lion. Green, yellow and blue, with touches 
of pink. Silk and wool. 
Height, 6 feet 20 inches; width, 25 inches. 


SILK AND WOOL TAPESTRY FRAGMENT 
FLEMISH, SECOND HALF OF I6TH CENTURY 
The large, boldly executed figure of a salamander, the em- 
blem of Francis I. The lower part of the panel with deli- 
cately interpreted river bank and stream, from which the 
salamander is drinking. 
Height, 414 feet; width, 2 feet 514 inches. 


TAPESTRY FRAGMENT FORMING A PANEL 

FLEMISH, SECOND HALF OF 16TH CENTURY 
Silk and wool. In the center a dancing nymph, on either side 
caryatides. In the foreground, delicately executed vegetation 
and flowers and fruit. The whole with shadowy chateau 
and landscape background. Delicate tones of yellow and 
green, accented by pink. 

Height, 2034 inches; width, 1934 inches. 


GROS POINT UPHOLSTERY FOR AN ARMCHAIR 

FRENCH, REGENCE PERIOD 

Unusual harmony of maroon, light and dark yellow and 

greenish blue. Bold design of large leaves and flowers on 
heavy, curved stems. In two pieces, for back and seat. 

Size, 30x 24 inches and 2514 x 24 inches. 
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SQUARE OF PETIT POINT EMBROIDERY 
FRENCH, LOUIS XIV PERIOD 
Very rich design of exotic fruits and flowers in rich tones of 
red, blue and green on a cream-colored ground. Fine speci- 
men. Size, 22 « 24 inches. 


FRAGMENT OF A TAPESTRY 
FLEMISH, 16TH CENTURY 
A delightful and imaginative fragment, with a background 
reminiscent of the dream landscapes of Josse de Momper 
and Paulus Bril. In the foreground, by a pond bordered 
by strange, tall reeds, three deer are leaping and grazing. 
In the background a little church, of picturesque Northern 
architecture, and poetic blue green hills. 
Height, 27% inches; width, 35 inches. 


FINE ANTIQUE FURNITURE, MAINLY FRENCH, OF 
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THE 16TH-18TH CENTURIES 
LOTS 65-104 


CIRCULAR MAHOGANY TABLE WITH MARBLE 
TOP FRENCH, LOUIS XVI PERIOD 
“Bouillotte” type. Beautiful gray marble top, with brass 
gallery. Deep apron fitted with two drawers. Circular fluted 

legs, tapering toward the feet. 
Height, 27 inches; diameter of top, 25% inches. 


SMALL SATINWOOD TABLE 
FRENCH, EARLY LOUIS XVI PERIOD 


Delicate workmanship in beautifully grained wood. Rectan- 
cular top, with marquetry of fan-shaped motif; slightly 
rounded front. Body with three drawers. High cabriole 
legs, tapering gracefully toward the feet. 
Height, 28% inches; size of top, 20 x 13 inches. 
16 
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SMALL OVAL MAHOGANY STAND 
FRENCH, LOUIS XVI PERIOD 
Beautifully toned mahogany; graceful, classic lines. White 
marble top surrounded by brass gallery. Deep, drum- 
shaped body, the top with drawer. Below, a compartment, 
enclosed by tambour sliding front. The flat, fluted legs, con- 
nected by an undershelf. Circular, tapering feet. 
Height, 3234 inches; diameter, 2034 inches. 


SET OF FOUR TAPESTRY COVERED SIDE CHAIRS 

FRENCH, I6TH-I7TH CENTURY 
Vigorously designed and richly colored hunting scenes on the 
backs, with particularly fine tones of orange, green and yel- 
low. ‘The seats with various fruit, flower and leaf composi- 
tions of exquisitely mellow tonality. All the tapestry of the 
16th-17th centuries. Modern Louis XIII style woodwork, 
with turned legs, connected by X-shaped braces. 


SET OF THREE WALNUT AND NEEDLEWORK 
SIDE CHAIRS FRENCH, LOUIS XV PERIOD 
Graceful and lightly carved frames of fine old walnut, whose 
tone is accentuated by the charming gros and petit point em- 
broidery on a light ground of quaintly realistic floral sprays, 
in colors mellowed by age. Oval, slightly shaped back 
frames, with slender floral spray in the center. Narrow 
curved apron and cabriole legs, both with floral motives. 


TWO TAPESTRY SIDE CHAIRS 

FRENCH, I16TH-I7TH CENTURY 
Charming figural tapestry, the one with hunting scene, the 
other with peasants in a landscape. The seat of the first 
with a manor surrounded by foliage; the seat of the second 
with flower vase compositions showing fine tones of pink and 
yellow. All the tapestry of the 16th-17th century. Modern 
woodwork; Louis XIII style. 


FOUR SGABELLO CHAIRS 

NORTHWESTERN ITALY, 16TH CENTURY 
Typical Renaissance design. ‘The fan-shaped back, tapering 
toward the seat, with rich carving of mermaids and scrolled 
vines. Square seat, with carved edge. The ornate front 
and back supports with a mask and fruit garlands, flanked 
by an eagle on each side. Walnut, of rich, warm tones. 
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CARVED OAK CABINET 
FRENCH, LATTER 16TH CENTURY 
Simple, vigorous workmanship. Plain rectangular top. Body 
with cupboard section, enclosed by two panelled doors; fluted 
decoration between the doors. Panelled ends. Sturdy legs, 
connected by braces. 
Height, 2934 inches; length, 42 inches; depth, 25 inches. 


CARVED OAK CHEST FRENCH, I5TH CENTURY 
Massive, dignified piece, the front with deep carving of 
Gothic motives. Plain, rectangular top. The front with two 
panelled, square doors, carved with Gothic arch and floral 
motives, flanked on either side by narrow rectangular panels, 
similarly decorated. The base with frieze of deeply carved, 
circular floral motives. Panelled ends, similarly decorated. 
(A few restorations.) (Collection de Francqueville, Cha- 
teau de la Muette, Paris.) Remarkable specimen. 


74 LARGE CARVED OAK CUPBOARD 
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PRENCH SDS LH CENTURY. 
A massive, dignified piece, the front decorated with panels 
of deep Gothic carving. Rectangular, with two tiers of 
shelves, enclosed by two tiers of carved doors, decorated with 
rich interlacing of ogive motives, enclosing quatrefoil rosaces. 
Narrow, rectangular panel, between and flanking the square 
door panels. The ends with ‘folded linen’ pattern. Old 
wrought iron hinges and locks. (A few restorations. ) 
Freight, 48 inches; length, 55 inches; depth, 24% inches. 


[SEE ILLUSTRATION] 


LOW WALNUT ARMCHAIR 

FRENCH, LOUIS XIII PERIOD 
The high, rectangular back and wide seat upholstered in 
17th century red and yellow lampas of bold floral design. 
Very low seat, characteristic of the ‘“‘chauffeuse’’ or fireside 
chair. Scrolled and richly acanthus carved arm rests with 
floral rosace on the scroll finial. Turned arm supports; short 
baluster legs. 


WALNUT AND RED DAMASK ARMCHAIR 

FRENCH, LOUIS XIII PERIOD 
An interesting specimen, because of the rare spiral arm sup- 
ports and stretchers. Finely shaped, scrolled arms; baluster 
and spiral legs. Beautiful, mellow walnut. The high back 
and the seat upholstered in red 17th century damask of bold 
leaf pattern. 


WALNUT ARMCHAIR WITH RED DAMASK UP- 
HOLSTERY FRENCH, LOUIS XIII PERIOD 
The scrolled arm rests with slight curve; acanthus and floral 
carving on either side of the padded and upholstered middle. 
Baluster arm and back supports. Turned baluster legs and 
front stretcher, decorated with oval floral dies. Turned side 
and center braces. The square back and the seat in 17th 
century red damask of bold leaf and flower pattern. 
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WALNUT ARMCHAIR WITH DAMASK UPHOL- 

STERY FRENCH, LOUIS XIII PERIOD 
Rich, massive piece with powerful carving. The deeply 
curved and scrolled arm rests with acanthus motives, and a 
floral rosace filling in each side of the scrolled ends; baluster 
supports. Legs, front, side and center braces of turned bal- 
uster form. Upholstered in red damask of bold 17th century 
leaf design. 


PAIR OF WALNUT ARMCHAIRS AND A SIDE 

CHAIR FRENCH, LOUIS XVI PERIOD 
Simple, classic lines with fine fluting. Shaped and slightly 
tapering back; top rail “‘a chapeau.’’ Straight, padded arm 
rests with scroll finial and deeply curved and fluted support. 
Tapering, deeply fluted legs, surmounted by floral dies. Cov- 
ered with Louis XVI blue and white floral percale. 


WALNUT AND NEEDLEWORK ARMCHAIR 
FRENCH, LOUIS XIII PERIOD 
The woodwork modern, the gros and petit point embroidery 
with unusual figural representation of children playing king, 
one of them riding on a donkey, the others acting as attend- 
ants. Seat with bird and flower design. Scrolled and acan- 
thus carved arm rests with scrolled supports. Scrolled legs, 
connected by stretchers and braces of less bold curves. 


CARVED AND GILT WOOD SCREEN WITH PETIT 
POINT PANEL FRENCH, LOUIS XIV PERIOD 
A remarkable example of Louis XIV needlework, in a frame 
of richly carved and gilt wood. The large oval panel of 
delicate tones, shows the Biblical story of Esther received 
by Ahasuerus, a frequent motif in tapestry, which found its 
original source in very old drawings of this favorite theme. 
Background of gros point in rich colors. The frame with 
carved panels, and Doric and acanthus capitals. Elaborately 
scrolled and acanthus carved end supports, with deep, richly 
decorated apron. (Regilded.) 
Height, 41 inches; width, 30 inches. 


[SEE ILLUSTRATION | 
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GROS AND PETIT POINT SCREEN PANEL 

FRENCH, EARLY LOUIS XIII PERIOD 
A Persian fairy tale, created by the French imagination. 
Princes and attendants, imbued with an amusing Orientalism, 
stand in their gardens or before their palaces, attended by 
courtiers with canopies and fans. Around them are fantas- 
tic birds and animals. Finely contrasting use of red and 
light tones on a black ground. 


CIRCULAR MAHOGANY TABLE WITH MARBLE 
TOP FRENCH, LOUIS XVI PERIOD 
So-called ‘‘Bouillotte” table. Top of gray and white marble, 
surrounded by brass gallery. Deep apron, fitted with two 
small drawers and with two leather-covered sliding panels 
for writing. Circular, fluted legs, tapering toward the feet. 

(Top cracked.) 
Height, 28% inches; diameter of top, 25% inches. 


“CITRONNIER,” MAHOGANY AND EBONY TA- 
BLE, WITH DRAWERS _ FRENCH, LOUIS XVI PERIOD 
An unusually beautiful combination of woods; simple classic 
lines. Excellent workmanship. Gray and white marble top 
surrounded by brass gallery. Deep body, with three narrow 
drawers. Round legs, connected by an undershelf inset with 
gray marble. 
Height, 29 inches; length, 22 inches; depth, 14 inches. 


[SEE ILLUSTRATION | 


SMALL MAHOGANY STAND WITH DRAWERS 
FRENCH, EARLY LOUIS XVI PERIOD 
Graceful, slender lines. Slightly shaped top, surrounded by 
brass gallery. ‘Three small drawers. Slightly tapering, cabri- 
ole legs, with bronzes on the feet. 
Height, 29 inches; length, 18 inches; width, 12% inches. 


SMALL MAHOGANY STAND 
FRENCH, LOUIS XVI, PERIOD 
Gray and white marble top with brass gallery. Body with 
three narrow drawers. Square legs, widening toward the 
low undershelf. Round, tapering feet. 
Height, 29 inches; size of top, 19 x* 12 inches. 
22 
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SMALL MAHOGANY TABLE 
FRENCH, LOUIS XVI PERIOD 
Very simple, graceful lines; beautifully grained wood. Plain 
top; narrow apron with one drawer. Very slender, square 
legs, fluted and tapering toward the feet. 
Height, 29 inches; size of top, 20 x 16 inches. 


MAHOGANY COMMODE © FRENCH, LOUIS XVI PERIOD 
Gray and white marble top. ‘Demi lune” type. The front 
with three drawers with brass handles and locks, flanked on 
either side by an enclosed cupboard section with two shelves. 
Round, tapering legs; fluted pilasters. 

Height, 33% inches, length, 37 inches; depth, 19 inches. 


WROUGHT IRON LANTERN BRACKET 

| FRENCH, LOUIS XV PERIOD 
An interesting specimen, of exceptionally fine workmanship, 
coming from the Grande Chartreuse. Large, deeply scrolled 
bracket with acanthus ornament, supporting the flower-shaped 
lantern holder, with circular outer, and cylindrical inner sec- 
tion. Height, 37 inches. 


LARGE WROUGHT IRON CANDLESTAND 
FLEMISH, LATE 16TH CENTURY 
Finely proportioned, stately specimen. High base, formed 
of bold and vigorous scroll work, supporting circular top ring 
with candle sconces and prickets, with two smaller tiers of 
lights above, connected by rich scroll work. ‘The top sur- 
mounted by high candle pricket. (From the collection of 
Semail Moens, Brussels.) Height, about 68 inches. 


PAIR OF CARVED WALNUT SIDE CHAIRS 

FRENCH, REGENCE PERIOD 
Very graceful shape with excellent deep carving. Slightly 
curved back frames, with shell and acanthus motif in the 
center. Cabriole legs with shell and acanthus carving; apron 
of rich design. X-shaped brace. Cane back and seats. 
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CARVED WALNUT ARMCHAIR 

FRENCH, REGENCE PERIOD 
Mellow walnut, with gracefully curved frame, decorated with 
shell and acanthus carving. Cane back and seat. 


CARVED WALNUT ARMCHAIR 

FRENCH, REGENCE PERIOD 
A beautiful specimen, showing the beginning of the graceful 
curves which became characteristic of the Louis XV type, and 
without the heaviness and bold curves of the late Louis XIY. 
Square back, inset with cane, the top rail lightly curved and 
decorated with delicate leaf and shell carving. Gently curved 
arm rests, similarly decorated. Curved apron with acanthus 
edge and central shell motif. Acanthus carved and scrolled 
legs, connected by an X-shaped brace. Cane seat. 
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PAIR OF WALNUT ARMCHAIRS 

FRENCH, REGENCE PERIOD 
Similar to the preceding armchair but with more pronounced 
curve of arms, apron and legs and with slight elaboration 
of the carving. Cane back and seats. 


ROSEWOOD “COIFFEUSE” OR LADY’S DRESSING 

PARLE FRENCH, LOUIS XV PERIOD 
Unusally charming specimen of ‘beautifully matched rose- 
wood. Rectangular top, with central folding mirror panel, 
flanked on either side by compartments for toilet articles with 
hinged rosewood covers. Body fitted with four small drawers, 
and sliding panel above larger central drawer. Tapering, 
cabriole legs. 

FHHeight, 28 inches; length, 30% inches; width, 18% inches. 


SLEIGH SEAT WITH VERNIS MARTIN DECORA- 

TION FRENCH, EARLY LOUIS XV PERIOD 
In the style of Berain; a charming and unusual specimen. 
Curved back and arm rests, the inside upholstered in red 
damask, the outside with idyllic shepherdess scenes. Frame 
tapers to pedestal base support, with two acanthus carved 
and gilt legs at either side. Front panel with flower urn 
decoration. 


GILT WOOD AND TOOLED MOROCCO WORK 

BOX FRENCH, LOUIS XVI PERIOD 
A quaint and unusual specimen, consisting of a lower section 
in the form of a carved and gilt wood Louis XVI tabouret, 
and a work box section on top, which on the outside simu- 
lates four volumes, all of red, gold tooled morocco. The top 
volumes opens upon the deeper inner section, divided into 
two compartments. Quaint chintz lining. 


CARVED AND GILT WOOD WALL MIRROR 
FRENCH, EMPIRE PERIOD 
Oval frame, with fine laurel leaf and twisted ribbon carving, 
with escutcheon motif at the bottom. ‘The top surmounted 
by the attributes of Napoleon I, in the form of an elaborate 
coat of arms, flanked by oak and laurel leaves. 
Height, 42 inches; diameter, 30 inches. 
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LARGE WALNUT TABLE 
SPAIN, EARLY 17TH CENTURY 
Plain, massive top, supported by heavy end braces, curved 
and scrolled, and with heavy relief carving on the ends; 
connecting shaped stretcher. The end braces connected by 
central stretcher of wrought iron. 
Height, 33 inches; length, 68 inches; depth, 32 inches. 


LARGE WALNUT TABLE FRENCH, 17TH CENTURY 
Excellent, sturdy workmanship in the massive style; rugged 
severity of line. The edge of the top and the deep apron 
with simple inlay in dark woods. Recessed bottom, fitted 
on either side with a receding deep drawer, the front one 
with inlay. Massive bracket end supports of curved outline. 
The whole upon a rectangular under-frame. 

Height, 31% inches; length, 39 inches; depth, 34 inches. 


PAIR OF WALNUT AND DAMASK ARMCHAIRS 

FRENCH, LOUIS XIII PERIOD 
Curved and acanthus carved arm rests with scrolled ends; 
acanthus carved scrolled supports. Unusual type of turned 
front rail with acanthus carving in the center. Turned legs 
with floral dies and rare lion claw feet. Turned and carved 
braces. Upholstered in rich red floral damask. 


PAIR OF WALNUT AND DAMASK ARMCHAITRS 
FRENCH, LOUIS XIII PERIOD 
Same set as the preceding. 


PAIR OF WALNUT AND DAMASK SIDE CHAIRS 
FRENCH, LOUIS XIII PERIOD 
Same as the preceding. 


THREE WALNUT AND DAMASK SIDE CHAIRS 
FRENCH, LOUIS XIII PERIOD 
Same set as the preceding. 
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fevels tL RIES: OF” SMALL. SIZE 
LOTS 105-108 


FRAGMENT OF. TAPESTRY FORMING A PANEL 

FRENCH, LOUIS XIV PERIOD 
Probably from a large Gobelin tapestry. A remarkably fine 
representation of the aged King David in flowing robes, with 
crown and harp. Border of acanthus leaves and cartouches, 
simulating a gilt frame. Silk and wool. ° 


Height, 4% feet; width, 3% feet. 


FRAGMENT OF A SILK AND WOOL TAPESTRY 
FLEMISH, SECOND HALF OF 16TH CENTURY 
Roman Citizens Greeting a Triumphant Hero. In naive 
16th century conception they stand in a throng before the 
citadel, waving branches and playing musical instruments. 
In the background the city on the hills, in the middle ground 
the citadel with the Imperial eagle and the insignia of Rome, 
“SPOR.” Very charming panel. 
Height, 3 feet & inches; width, 2 feet 11 inches. 


FRAGMENT OF A TAPESTRY FORMING A PANEL 
FLEMISH, 16TH CENTURY 
A composition of flowing lines and dignified balance. In the 
center a laurel tree, with a coat of arms attached to the trunk. 
To the right a seated woman, playing the flute; to the left a 
woman standing and playing the viola di gamba. Shadowy 
landscape background, against which the beautifully inter- 
preted central tree stands forth boldly. 
Height, 3 feet; width, 33% inches. 


TAPESTRY FRAGMENT FORMING A PANEL 
AUBUSSON, EARLY I8TH CENTURY 
Very decorative and charming design of a tall hollyhock 
plant, with pink blossoms and broad, vigorously designed 
leaves. Below the hollyhock a more delicate flower spray 
offers an interesting contrast. Silk and wool border of real- 
istic roses combined with acanthus leaves, the whole in vig- 
orous, excellently executed design. 
Height, 9 feet 2 inches; width, 3834 inches. 
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ANTIQUE FURNITURE, MAINLY FRENCH) INGLE 
ING NUMEROUS GROS AND PETIT POINT ARM- 
CHAIRS OF REMARKABLE QUALITY 
LOTS 109-148 


109 INLAID OCCASIONAL TABLE 
FRENCH, LOUIS XVI PERIOD 
Satinwood, inlaid with tulip wood. Graceful shape; very 
delicate workmanship. Beautiful marble top, of unusual red 
and yellow tones. Slender, fluted legs, tapering toward the 
feet. One drawer. Triangular inlay. (Top slightly dam- 
aged. ) Height, 23 inches; size of top, 17 x 12% inches. 


110 SMALL OVAL MAHOGANY TABLE 
FRENCH, LOUIS XVI PERIOD 
Finely toned mahogany; excellent proportions. Gray and 
white marble top, surrounded by brass gallery. Drum- 
shaped body, with inner, marble-lined compartment, enclosed 
by tambour front. Kidney-shaped under-shelf. Fluted, ta- 
pering legs. Height, 33 inches; diameter of top, 19% inches. 


[SEE ILLUSTRATION | 


111 MAHOGANY AND “RACINE DE THUYA 3a 

FRENCH, 1777 CeN PU RY 

Unusual type, of finely matched woods and beautiful design. 

Plain top and apron, the latter with two pendant scroll mo- 

tives. ‘Three spirally twisted front legs; two back legs. Flat 
connecting front, side and back stretchers. Ball feet. 

Height, 27% inches; size of top, 19% x 12 inches. 


112 CIRCULAR MAHOGANY TABLE 
FRENCH, LOUIS XVI PERIOD 
So-called ‘“Bouillotte” type. White marble top, surrounded 
by brass gallery. Narrow apron, fitted at the sides with 
leather-upholstered pulls for writing, and at either end with 
a small drawer. Fluted, circular legs, tapering toward the 
féet. Height, 30 inches; diameter of top, 25% inches. 


113 WALNUT FIRE SCREEN WITH NEEDEEWOR& 
PANEL FRENCH, LOUIS XVI PERIOD 
I’'rame of simple lines with fluted sides and curved end sup- 
ports. Gros and petit point panel, of silk and wool, with 
delicate design of rose sprays and vines in light colors. 
Height, 36 inches; width, 25% inches. 
28 
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114 WALNUT AND NEEDLEPOINT ARMCHAIR 

FRENCH, EARLY LOUIS XIII PERIOD 
An interesting example, whose severe lines are reminiscent of 
the Henri II period. High, rectangular back, arched in the 
center. Deeply scrolled and voluted arm rests, with close 
fluting, supported by scrolled and fluted braces. Legs of 
similar scroll design, connected by scrolled side and center 
braces. Unusual type of gros and petit point; blue and 
green, with design of fruit trees, showing birds in their 
branches and fantastic animals walking below. Framed back. 
Important specimen. 
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WALNUT ARMCHAIR WITH NEEDLEWORK 

UPHOLSTERY FRENCH, LOUIS XIII PERIOD 
The rectangular back and the seat with gros point of mellow 
strong colors, in bold design of flowers and leaves on black 
ground. Shaped and scrolled arm rests with rich acanthus 
carving, and floral rosaces filling in the scroll finials. Turned 
arm supports. 


WALNUT ARMCHAIR, WITH FLEMISH TAPES- 
ERY: UPHOLSTERY FRENCH, LOUIS XII PERIOD . 
A beautiful combination of mellow, carved walnut with ex- 
quisitely toned Flemish 17th century tapestry in floral design 
of fine greens, blues and pinks on rare yellow background. 
The curved arm rests with acanthus carved and scrolled 
finials. ‘Turned baluster legs and front and side braces. 


PAIR OF LOUIS XIV SIDE CHAIRS WITH NEEDLE- 
POINT ; 

Formal, dignified shape. Fine Louis XIV gros and petit 
point, the backs with mythological scenes, surrounded by bold 
floral motives; the seats with design of curved leaves. Rich 
coloring, with warm tones of red. Walnut frame, modern; 
cabriole legs, with acanthus carving and apron with shell 
and acanthus motives. 


[SEE ILLUSTRATION | 


NEEDLEWORK ARMCHAIR 

FRENCH, LOUIS XVI PERIOD 
Simple, dignified lines; the gros point embroidery in bold 
floral design of finely contrasting colors, with rich tones of 
blue, green and red. Scrolled, fluted and upholstered arm 
supports; square legs, fluted and tapering toward the feet. 
Floral dies above. Connecting narrow apron with fluted 
moulding. The frame lacquered in delicate greenish tone. 


WALNUT BERGERE OR WING CHAIR 

FRENCH, LOUIS XV PERIOD 
A fine specimen, massive of form, yet exceedingly graceful 
of line. The slender, gracefully curved framework with 
light floral carving on the top rail and more elaborate acan- 
thus and floral carving on the apron. Cabriole legs with 
acanthus carving on the knees and feet. Fine light blue 
lampas upholstery in bold floral design. 
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BERGERE GONDOLE FRENCH, LOUIS XV PERIOD 
Beautifully toned and mellow woodwork, of simple flowing 
lines, showing the beauty of Louis XV furniture in its purity. 
Wide, curved back, lightly fluted, and with relief floral carv- 
ing in the center. Low arm rests with gently curved sup- 
ports. Apron with central floral motif. Graceful cabriole 
legs, with floral carving on the knees. Upholstered in deli- 
cate nile green lampas of floral pattern. Slip cushion. 


CARVED WALNUT BERGERE 

FRENCH, LOUIS XV PERIOD 
Very elegant, simple lines, with walnut frame of beautiful, 
mellow tones. Oval, fluted back, with floral motif in the cen- 
ter. Curved and fluted arm rests, joining the narrow apron, 
undecorated save for central floral motif. Cabriole legs, 
with floral motif on the knee. Upholstered in floral Utrecht 
velvet; bluish green, with soft brown tones, due to the mel- 
lowing of age. A piece rare, because of its prime condition. 
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ROSEWOOD COMMODE WITH BRONZES 
FRENCH, LATE 18TH CENTURY 
Beautifully grained rosewood of very graceful lines. Gray 
and white marble top. Bow front, the lower center and the 
top drawers with very fine marquetry, simulating fluting. 
Three top drawers; side cupboards below. Laurel wreath, 
bronze handles. Acanthus scroll bronzes on legs. 
Height, 35 inches; size of top, 21 x 49 inches. 


INLAID ROSEWOOD DESK 
FRENCH. CALEY LOUIS XVIAPERIOD 
Simple, classic lines; fine cabinet work. Gray and white mot- 
tled marble top. The body in three parts, consisting of nar- 
row upper drawer, writing section with fall front enclosing 
numerous shelves and six small drawers, and lower cupboard 
section enclosed by two doors. Narrow linear inlay; bronze 
locks and ornaments. 
Fleight, 53 inches; length, 30 inches; depth, 16 inches. 


FIRE SCREEN WITH EMBROIDERY PANEL 
FRENCH, LOUIS XIII PERIOD 
Quaint design of a medieval lady standing in her garden, and 
holding her falcon in one hand. The central design in petit 
point; surrounding design of rich scroll work in bright colors 
in gros point. Rectangular carved and lacquered frame, 
with twisted ribbon and bead moulding; center with fruit and 
acanthus garland. Bracket and fluted base. 
Height, 46 inches; width, 28% inches. 


LARGE NEEDLEWORK ARMCHAIR 

FRENCH, LOUIS@XI¥ PERIOD 
Needlework of rich coloring and imaginative design in a fine 
carved walnut frame. The large cartouche of the back panel 
with a charming French interpretation of “Mary and her 
Little Lamb,” set in a delightful landscape. This composi- 
tion, in petit point, is surrounded by charming floral motives 
in gros point. The seat with rich pattern of bright flowers 
and leaves on black ground. Deep shaped apron with shell 
and acanthus carving. Scrolled cabriole legs, similarly deco- 
rated. 
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PAIR OF WALNUT ARMCHAIRS, UPHOLSTERED 
IN UTRECHT VELVET 

FRENCH, LOUIS XIII PERIOD 
Solemn, dignified design. The high rectangular backs and 
the square seats covered with rare Utrecht woolen velvet in 
design of Renaissance urns with graceful flower bouquets. 
Curved and scrolled arm rests with fine acanthus carving; 
turned supports. Turned legs, connected by elaborately 
turned front, side and center stretchers. 


[SEE ILLUSTRATION | 


WALNUT BENCH WITH NEEDLEPOINT UPHOL- 

SLE RY FRENCH, LOUIS XV PERIOD 
The seat with unusual poppy flower and leaf pattern in finely 
contrasting tones of indigo blue and lemon yellow. The 
walnut frame with uncarved apron and cabriole legs, deco- 
rated on the knees with shell and acanthus motives, and with 
scrolled and acanthus carved feet. 


PAIR OF CARVED WALNUT SIDE CHAIRS 

FRENCH, LOUIS XV PERIOD 
Very beautiful shape, of flowing and harmonious lines, deco- 
rated with simple carving. Gently curved rectangular back, 
with floral spray in the center. Cabriole legs, carved on the 
knees and feet. Gracefully shaped apron, with central floral 
spray. Upholstered in soft green damask of bold leat 
pattern. 


PAIR OF CARVED WALNUT SIDE CHAIRS 

FRENCH, LOUIS XV PERIOD 
Similar to the preceding, and upholstered in same green 
damask. Flowing and harmonious lines, with carving of 
floral and acanthus motives. 


WALNUT AND NEEDLEWORK FIRE SCREEN 
FRENCH, EARLY I7TH CENTURY 
Framework modern; Louis XIV style, with curved top and 
rich acanthus carving. Gros and petit point embroidery of 
fantastic birds, flowers, leaves and animals in finely contrast- 
ing tones on a black ground. Height, 45% inches. 


34 


It 


hee! 


133 


134 


135 


CIRCULAR MAHOGANY TABLE WITH MARBLE 

TOP FRENCH, LOUIS XVI PERIOD 
‘“Bouillotte” type. Gray and white marble top, surrounded 
by brass gallery. Deep apron, the ends fitted with small 
drawers, the sides with leather-covered pulls for writing. 
Circular, fiuted legs, tapering toward the feet. (Top 
cracked. ) Height, 29% inches; diameter, 24 inches. 


CARVED AND LACQUERED BED 

FRENCH, LOUIS XVI PERIOD 
A charming specimen, with exquisitely carved posts. The 
head and foot boards slightly rounded, and of equal height. 
The posts with knob finials and floral die capitals. ‘The 
columns fluted, and widening toward the acanthus carved 
base. Fluted, tapering legs. Recessed panels in head and 
foot boards. Width, 46 inches. 


CARVED WHITE LACQUERED DAY BED 
FRENCH, LOUIS XVI PERIOD 
Charming specimen of harmonious lines. Arched and fluted 
head and foot boards with fluted side pillars with floral die 
and cone finial. Four fluted, tapering legs on each side. 
Narrow fluted apron with floral dies in the corners. Quaint 
and charming Louis XVI floral chintz upholstery in blue, 
with pink rose sprays. Slip seat. 
Height, 38 inches; length, 67 inches; depth, 25 inches. 


COMMODE OF PALISSANDRE WOOD 
FRENCH, REGENCE PERIOD 
Fine top of liver-colored marble, veined in white. Bow front 
with two drawers, with fine bronze rosace handles and rich 
shell and acanthus locks. ‘Tapering legs, with bronze mount- 
ings on the feet. 
Height, 33 inches; length, 37 inches; depth, 22% inches. 


MAHOGANY COMMODE WITH WHITE MARBLE 
TOP FRENCH, LOUIS XVI PERIOD 
Very simple lines; fine proportions. Panelled compartment 
top drawer above two lower drawers; all bordered in ormolu. 
Fluted corners; short, tapering legs. Ormolu handles. 
Height, 35 inches; length, 50 inches; depth, 23% inches. 
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COMMODE OF ROSEWOOD AND SATINWOOD 
FRENCH, LOUIS XVI PERIOD 
Beautiful proportions, with exquisitely contrasting woods of 
fine grain. Gray and white mottled marble top, slightly 
shaped at the ends. Three small drawers across the top; 
two long drawers below. Fine Louis XVI bronzes. Slightly 
tapering cabriole legs, with acanthus bronze feet. 
Leight, 33 inches; length, 43 inches; depth, 21¥/ inches. 


PAIR OF WALNUT AND NEEDLEWORK ARM 

CHAIRS FRENCH, EARLY LOUIS XIII PERIOD 
“An unusual type, with spirally carved arms and legs, and 
floral embroidery in rich, pure colors. The low arm rests 
with lion head finials; baluster and spirally turned legs, con- 
nected by spiral braces and stretchers. The one with car- 
touche design of ribbon tied roses; the other with bold poppy 
pattern. The embroidery, Louis XIV. 
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NEEDLEWORK ARMCHAIR 

FRENCH, LOUIS XII PERIOD 
Gros point 17th century embroidery in floral design of bril- 
liant color with rich ruby reds and vivid blues. Boldly curved 
arm rests with scroll finial and acanthus carving. Deeply 
curved legs with side and center braces. High, rectangular 
back. 

[SEE ILLUSTRATION | 


NEEDLE ARMCHAIR FRENCH, LOUIS XV PERIOD 
Gros and petit point composition of a nymph seated in a 
flowery grotto with classic columns. The seat with a classic 
colonnade and birds and flowers. Delicate colors, with fine 
tones of pink. Dignified, boldly curved frame, with scrolled 
arm rests and legs, and deeply curved side and central braces. 
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WALNUT ARMCHAIR WITH SILK PETIT POINT 

UPHOLSTERY FRENCH, LOUIS XV PERIOD 
The petit point embroidery of bright birds swaying on slender 
branches is as delicate in its design as in technique and mate- 
rial. It is carried out in bright tones of blue, green, red and 
yellow on an ivory white ground. The frame beautifully 
proportioned, with gracefully curved lines, decorated only 
with the simplest carving, of floral motives, surmounting the 
cabriole legs and in the center of back and apron. 


[SEE ILLUSTRATION] 


PAIR OF WALNUT AND NEEDLEWORK ARM- 

CHAIRS FRENCH, LOUIS XV PERIOD 
The frames of exquisite simplicity and grace; the needlework 
in gros and petit point, combining great technical refinement 
with unusual vigor of design. Gracefully curved, slender 
frame, the back, apron and legs each carved with a delicate 
floral spray. The one with vividly executed hunting scene, 
and floral decoration on the seat; the other with Apollo in 
his chariot, and rich fruit design on the seat. 


WALNUT ARMCHAIR WITH PETIT POINT EM: 

BROIDERY FRENCH, LOUIS XIII PERIOD 
Powerful, deply scrolled arm rests, with turned baluster sup- 
ports. ‘Turned baluster legs, with side, front and center 
braces. he high back and the seat with charming design of 
fantastic birds and flowers in softly blending tones of blue 
and green on a background of black. 


TAPESTRY-COVERED WALNUT ARMCHAIR 

FRENCH, LOUIS XIII PERIOD 
Flemish, 17th century tapestry on the high back and seat; 
rare yellow ground. Beautiful and realistic design of large 
poppy flowers and leaves on a background of lemon yellow. 
The frame of mellow walnut, with exquisite carving. Scrolled 
and slightly curved acanthus carved arm rests, with turned 
baluster supports. ‘Turned stretcher with interesting carved 
central acanthus and ribbon motif in excellent technique. 
Turned baluster legs with carved feet; turned side and 
central braces. 

[SEE ILLUSTRATION | 
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EMBROIDERY FRENCH, REGENCE PERIOD 
Gracefully curved frame, decorated with simple floral cary- 
ing, and lacquered in ivory tones. ‘The arm rests with 
scrolled and fluted ends; cabriole legs with acanthus carving 
on the feet. Very fine floral petit point embroidery, in tones 
of light green and tan. Padded arm rests. Signed “‘Forest.”’ 


PAIR OF CARVED WALNUT AND NEEDLEWORK 

ARMCHAIRS FRENCH, LOUIS XV PERIOD 
Beautifully toned walnut, with carving of exquisite detail and 
fine needlework. ‘The frame of graceful, finely modulated 
curves, with relief carving of acanthus and floral motives. 
The back of one with idyllic country scene with two lovers 
in a swing; the other with ladies and gentlemen playing the 
lute and other instruments. The seats with quaint embroid- 
ery of flowers and birds. 
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PAIR OF CARVED WALNUT AND NEEDLEWORK 

CHAIRS FRENCH, LOUIS XV PERIOD 
Same set as the preceding. One with fine Chinoiserie deco- 
ration of two ladies in a garden, one holding a bird, the 
other a fan; the other chair with decoration of the goddess 
Flora and attendant amorino. The seats with bold scroll 
work and fantastic animals. 


PAIR OF CARVED WALNUT AND NEEDLEWORK 

ARMCHAIRS FRENCH, LOUIS XV PERIOD 
Same set as the preceding. One shows a princess seated in 
her garden, by a flower urn, her parrot perched on her head. 
The other shows the god Apollo with attendants. The seats 
of both with bold floral decoration surrounding fantastic 
birds in opposite representation. 
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148 SET OF THREE CARVED WALNUT AND NEEDLE- 
WORK ARMCHAIRS FRENCH, REGENCE PERIOD 
Masterpieces of carving and needlework, signed by Pere 
Boudin, the master of Cresson. Gracefully curved frames, 
the backs with carving of acanthus, floral and fan motives. 
Scrolled, fluted and upholstered arm rests. Apron with rich 
floral carving. Cabriole legs with acanthus and floral mo- 
tives. The one shows a woman playing the lute, the other 
two female figures, holding a wreath in one hand and a slen- 
der flute in the other. ‘The central compositions in petit 
point; the seats with strange birds and flowers, surrounded 
by bold scroll work. 
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BY SAUVAGE AND MONNOYER 
LOTS 149-157 


SAU VAGE 
FRENCH SCHOOL [EARLY 18TH CENTURY | 


AMORINI PANNEAU IN GRISAILLE 
Sauvage, who worked primarily as a decorator and sculptor, 
has produced in this overmantel panel on canvas all the plas- 
tic grace of sculpture, combined with exquisite refinement 
of line and shadow effect. It shows four very charming 
amorini, two of them in full light, the others seen in shadow. 
(From the famous G. Hoentschel coll., Paris.) 

Height, about 4 feet; width, about 3 feet. 


JEAN BAPTISTE MONNOYER 
FRENCH SCHOOL [ 1636-1699 | 


The following series of eight panneaux forms the decoration 
for an entire room of the Louis XIV period, consisting of 
large centre panel, two large side panels, two panels to go 
between windows, two overdoor panels, and one over mantel 
panel. It is seldom that an entire set of eight paintings by 
this artist is found; the three larger panneaux are considered 
among his most important works. An interesting fact is that 
beside the monogram or the full name of the master on each 
panneau is also found his characteristic sign in the shape of 
a bee, fly or bug. The ensemble of eight paintings repre- 
sents the entire pictorial decoration of the Chateau de la 
Capelle, Pas de Calais, France. 


LARGE SIDE PANNEAU: FLOWER URN WITH 
ARGHIiPECTURAL BACKGROUND 


Here Monnoyer has chosen round, full-bodied flowers such 
as the rose, chrysanthemum and aster, and gained variety by 
intermingling a few delicate, slender floral sprays, such as 
lilies-of-the-valley and fox gloves. A few graceful clusters 
lie on the ground before the Renaissance urn. 

Height, 9 feet; width, 5 feet 1 inch. 


[SEE ILLUSTRATION | 
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LARGE SIDE PANNEAU: FLOWER URN WITH 
ARCHITECTURAL BACKGROUND 

Against the stately marble columns this riotous flower bou- 

quet has glowing richness of color. This bouquet has some- 

thing of the “‘sweet disorder’ which Herrick loved. There 

are too many blossoms for the Renaissance urn and they fall 

in luxurious masses to the ground. 


Height, 9 feet; width, 5 feet 1 inch. 


LARGE CENTRE PANNEAU: FLOWER URN ON 
BALUSTRADE 

In this remarkable flower painting Monnoyer seems to have 
gathered every flower that grows and arranged them in a 
huge bouquet of astonishingly varied beauty. And among 
the countless flowers there is not a single one where the curl 
of the petal or the texture of the flower does not rival nature. 
The vividness and vitality of the color remind us of Diaz, 
rather than of the 17th century. In this composition the 
white hollyhock is skilfully intermingled throughout the bou- 
quet, so that it becomes a dominant note. 


Height, 9 feet; width, 5% feet. 


WINDOW PANNEAU 
Stately Renaissance urns with figural relief, bearing more 
formal bouquets than those in the other panels. Particularly 
charming are the slender nasturtiums falling over the edge 
of the one urn, and contrasting their delicacy with the rich- 
ness of the roses. Landscape background. 

Height, 6 feet 3 inches; width, 2 feet 8 inches. 
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WINDOW PANNEAU 
Mate to the preceding, and of similar design. 


OVER DOOR PANNEAU 

A beautifully balanced composition. The blue and white of 
morning glories lend a fresh touch of the fields to the forma! 
asters and roses which predominate in the compositions. 
Long flower clusters, falling from either side of the urn, give 
the composition the needed breadth for an over door panel. 


Height, 3 feet; width, 5 feet. 
[SEE ILLUSTRATION | 


OVER DOOR PANNEAU 
Mate to the preceding, and of similar design. 


OVER MANTEL PANNEAU 
Here Monnoyer has placed his richest colors and blossoms 
in the centre of the composition and gradually diminished his 
color scale as the delicately weighted stems fall over the side 
of the urn. Landscape background. 

Height, 5 feet 5 inches; width, 3 feet 6 inches. 


IMPORTANT WOOLEN AND SILK TAPESTRIES 
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LOTS 158-181 


SILK AND WOOL TAPESTRY | 
FLEMISH, 17TH CENTURY 
A Renaissance castle with gardens. The stately arcades of 
the castle, with its walls and formal gardens, occupies the 
middle ground. ‘To the right are masses of graceful trees, 
with a bird swaying in the branch of one. To the left, by 
an ancient tower, rises a gnarled old tree with branches of 
vigorous outline. Across the front of the tapestry, by the 
banks of a little stream, grow water weeds and flowers. Pow- 
erful Renaissance border with landscape cartouches above 
and below, cartouches enclosing busts on the side borders, 
winged amorini with ribbons in the lower corners; these mo- 
tives interspersed with clusters of fruit and flowers with birds 
among them. 
Height, 1o feet 4 inches; width, 16 feet 2 inches. 
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BORDER STRIP OF A SILK AND WOOL TAPESTRY 

FLEMISH, I6TH CENTURY 

Remarkably fine quality with rare red ground. Very beauti- 

ful design of amorini among rich garlands of naturalistic 

fruit and flowers, and a large medallion showing Adam and 
Eve driven from Paradise. 

Height, 12 feet 5 inches; width, 21 inches. 


BORDER STRIP OF A SILK AND WOOL TAPESTRY 

FLEMISH, 16TH CENTURY 

Mate to the preceding. ‘The large cartouche shows Esau 
selling Jacob his birthright for a mess of potage. 

Height, 12 feet 5 inches; width, 21 inches. 


TAPESTRY FRAGMENT FORMING A PANEL 

FLEMISH, 16TH CENTURY 
A beautiful specimen, of remarkably fine execution of detail. 
The central section has as architectonic framework a tall 
Renaissance pillar with pendant floral garlands, and to the 
right an oak of finely rendered detail. In the lower part of 
the composition horsemen and runners pursue two bulls; in 
the middle ground is a finely rendered turreted castle with 
moat and drawbridges, and back of it ever ascending hills. 
The wide side borders are remarkable for the quaint animals 
—yjackal, deer and panthers—while the upper half has fine 
landscape detail of castles and trees. 


Height, 7 feet; width, 5 feet 5 inches. 


TAPESTRY FRAGMENT FORMING A PANEL 

FLEMISH, 16TH CENTURY 
A strange composition, still in the medieval spirit, probably 
depicting a scene from some old legend. Against a back- 
ground of strangely simplified trees and flowers we see a 
maiden with flowing hair running in the pathway, while be- 
hind her in hot pursuit rides a knight upon a charger. Two 
men, perhaps rescuers of the unfortunate maiden, advance 
from among the foliage at the right. Above, at the top, a 
manor with picturesque pointed roofs. 


Freight, 5 feet 10 inches; width, 4 feet, 4 inches. 
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TAPESTRY FRAGMENT FORMING A PANEL 

FLEMISH, SECOND HALF 16TH CENTURY 
A forest where the boar has just been brought to bay. The 
leaping dogs, the rearing horses and eager huntsmen are inter- 
preted with great spirit, while the nature detail has.a naive 
and plastic beauty. In the background is a turreted castle 
with two strange, pointed hills rising behind it. ‘The side 
borders are very decorative, with rich detail of fruit, Renais- 
sance cartouches and quaint infant warriors. 


Height, 6 feet 4 inches; width, § feet 4 inches. 


FRAGMENT OF A TAPESTRY FORMING A PANEL 

FLEMISH, 16TH CENTURY 

Probably one of the well known “Mois Lucas” series. A 

knight and a richly dressed lady carrying a feather fan are 
represented standing beneath an oak. 

Height, 6 feet 17 inches; width, 3 feet 8 inches. 


TAPESTRY PANEL 

FLEMISH, SECOND HALF OF 16TH CENTURY 
This panel, and the two following panels, form a complete 
tapestry which has been cut into three sections, each, how- 
ever, forming a complete unit. They are a very lovely and 
imaginative interpretation of the castle garden motif, which 
in later tapestries became more conventionalized. ‘The large 
garden, with its pleasure pavilion, has a fruit tree of fine 
design rising in the middle. In the foreground are two pan- 
thers, while around the grounds we catch glimpses of strange 
animals. Lovers are entering the pavilion, while other 
smaller figures are seen about the gardens. (Repaired. ) 

Height 6 feet 24 inches; width, 3 feet 19 inches. 


TAPEST Ris PAN Ea 
FLEMISH, SECOND HALF OF 16TH CENTURY 
Companion panel to the preceding. A Renaissance garden 
of love. All the delightful romanticism of courtly legend 
lives in these gardens where peacocks wander in the fore- 
ground, and beautiful ladies stroll in the gardens of the pleas- 
ure pavilions. To the right stands Eros with his bow, while 
toward the left we see an armored knight with his dog. In 
the background rise hills, trees and beautiful chateaux. Fine 
shades of yellow and green. 
Height, 6 feet 22 inches; width, 3 feet 31% inches. 
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TAPESTRY PANEL FLEMISH, 16TH CENTURY 
Companion piece to the two preceding panels. In a beauti- 
ful garden Diana and her maidens are gathered, back of 
them a domed and flower-grown pavilion. In the foreground 
two hares among finely designed vines. In the background 
are other maidens of Diana with their dogs, and at the top 
of the tapestry exquisitely rendered trees and distant hills. 
Height, 7 feet 10 inches; width, 4% feet. 


VERDURE TAPESTRY 
AUBUSSON, SECOND HALF OF THE I7TH CENTURY 
Bold, vigorous design with finely massed foliage. In the 
middle ground a moated castle with connecting bridge; on 
either side boldly massed trees, and in the foreground two 
birds walking among the marsh flowers. The enveloping 
mist and coldness of the moated castle is produced with 
remarkable effect. 
FHHeight, 6 feet § inches; width, 9 feet 2 inches. 


WreeJURE FPAPESTRY 

AUBUSSON, SECOND HALF 17TH CENTURY 
Design similar to the preceding, but slightly larger size. 
Moated castle with trees on either side, and birds walking 
in the foreground. Height, 6% feet; width, S feet 8 inches. 


AUBUSSON TAPESTRY FRENCH, REGENCE PERIOD 
The Return of the Prodigal Son. A design of bold massing 
and vigorous treatment. [wo immense trees stand out in 
the background, while in the foreground the prodigal son is 
seen wandering home. To the left is a tall sunflower of 
naturalistic design. Beautiful border of roses, tulips and 
other flowers in realistic interpretation. (From the collec- 
tion of Baron de Mumm. Rheims.) 

Height, 9 feet 7 inches; width, 6 feet 6 inches. 
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SILK AND WOOL TAPESTRY 
FLEMISH, 17TH CENTURY 
Very charming verdure tapestry of graceful trees and lush 
vegetation. On either side of a small pond, at the right 
mirroring a swan, atthe left a glimpse of the chateau, over- 
arched by a graceful tree. The vegetation on the banks of 
enarled trees, flowers and lush weeds contrast their dark 
masses with the lighter green tones of the tree tops above. 
Renaissance border with large cartouche motives between 
rich clusters of naturalistic fruit and flowers. The upper 
and lower borders with landscape cartouches; the side bor- 
ders with cartouches enclosing busts. Lower corners with 
amorini holding ribbons. 
Height, 9 feet 14 inches; width, 11 feet 2 inches. 


WOOLEN TAPESTRY 
FRENCH, PROBABLY PARIS, LOUIS XIV PERIOD 
The idyllic interpretation of a royal garden, reminding one 
of Versailles. In the middle ground a grotto in “rustica”’ 
style from which many cascades pour into the large central 
basin, whose balustered rail bears statues of amorini. To 
the left of the tapestry rises a steep, tree-grown bank, with 
a bird of prey swaying on one of the branches of the large 
tree. Border simulating a gilt frame with cartouche motives. 
Silk and wool. (Slight repair.) 
Height, 9 feet; width, 6 feet 10% inches. 
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feo tkRyY—CASITLE GARDENS 
FLEMISH, SECOND HALF OF I6TH CENTURY 
Predominant in this tapestry is the weaver’s delight in the 
interpretation of nature—the arch of stately trees and their 
flickering contrasts of strong light and shade, the beauty of 
lush vegetation and the delicate rendering of meadow flow- 
ers. In this setting he has placed hunters, lovers, musicians 
and flower gatherers, all delightfully unconscious of each 
other, and yet all an integral part of this idyllic world which 
lives so joyously within the castle gardens. The hunters who 
occupy the middle ground are perhaps the most prominent 
group; their fierce pursuit of the wild boar does not at all 
disturb the child in the left foreground who bends to pick 
one of the delicate meadow flowers for her mother. ‘The 
colors are the infinite shadings of green and yellow, accented. 
by notes of very pure, vivid blue. Renaissance border of 
formal design, with figural groups, flower urns and clusters 
of fruit. (From the Francqueville Collection, Chateau de 
la Muette, Paris.) 
Height, ro feet 9 inches; width, 12 feet 6 inches. 
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SILK AND WOOL TAPESTRY 
FLEMISH, SECOND HALF 16TH CENTURY 
Companion piece to the preceding. A joyous and vivid 
Renaissance scene, executed with vigor and fine detail. The 
boar has been brought to bay, and all figures of the tapestry 
share the moment of excited triumph. The hunting dogs 
leap and yelp joyously, the groom blows his horn, the hunters 
run with their weapons, while courtiers and ladies stand by 
and watch the scene. ‘Trees of fine geometrized design and 
a medieval castle form the background. And though the 
weaver depicts his individuals so vigorously, they never for 
an instant make him unmindful of the beauty of a single small 
flower. Rich border of figural groups, flowers and fruit, 
each a study in individual detail. The tapestry is remark- 
able for the fine orange tones. (From the Francqueville coll., 
Chateau de la Muette, Paris.) 
Height, 9 feet 10 inches; width, 10 feet 2 inches. 


SILK AND WOOL HUNTING TAPESTRY 

FRENCH OR FLEMISH, 17TH CENTURY 
“Chasses de Maximilien.” The month of August of the 
famous series of hunting tapestries whose cartoons were 
made by Barent van Orley. This tapestry, called ‘le Limier” 
(the Bloodhound), shows that combination of the Flemish 
naturalistic style and the manner of Raphael which was due 
to van Orley’s stay in Italy. The design is large, powerful 
and full of vigor. To the right is the deer, already at bay, 
while in the foreground two grooms hold in leash the hunt- 
ing dogs. Along the forest pathway comes the main hunting 
party, preceded by two other grooms. The background of 
ancient forest trees has a rich diversity of interest. The 
colors are those typical of verdure tapestries with the added 
notes of bright red and pure blue in the costumes of the 
grooms in the foreground. (Border missing.) 

Height, 8 feet 8 inches; width, 12 feet 
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176 AUBUSSON TAPESTRY—RENAISSANCE PALACE 
WITH GARDENS 

FRENCH, SECOND HALF OF THE 17TH CENTURY 

A weave of dignified beauty, filled with a fine feeling for the 
beauty of the details of nature. The vegetation in the fore- 
ground has a bold, crisp character, both in the outline of the 
leaves and in the strong contrasts of light and shade. To 
the right, at the foot of a high laurel tree, springs a bold 
acanthus plant, with grouse and pheasants near by. To the 
left rise three tall fruit trees, with bold, broad-leaved vegeta- 
tion at their base. In the background, partly overarched by 
the trees to the right and left, is the castle with its fountain, 
marble walls and porticoes. As in most tapestries of the 
period, the border simulates a gold frame with bead and istel 
motives. | Height, 10 feet; width, 13 feet. 
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177 TAPESTRY: REVELLING PEASANTS 
FLEMISH, EARLY 16TH CENTURY 
These revelling Flemish peasants are the vital and joyous 
conception of an artist who saw in the world about him 
energy of movement and richness of color. The monumen- 
tal style of the Louis XII period still survives. The gestures 
of the merrymakers are free, and seemingly untrammelled 
by the problems of tapestry composition and technique, yet 
this entire freedom from conventionalization produces a 
tapestry of greater beauty than if the artist had bent his will 

to the measured movements of classic heroes. 

In the foreground a joyous party gathers about a great 
keg of ale and a basket of cakes. Their garments have 
warm, pure colors and particularly lovely tones of pink. 
Above them, in the middle ground, is a peasant chariot, deco- 
rated with boughs of trees and filled with a company of mer- 
rymakers. One of them swings a rustic chair; others play 
the bagpipe and flute, while two of the women carry a shuttle 
and distaff. In the background, along the top of the tapes- 
try, is represented a mock tourney of peasants riding on 
goats. To the extreme left rises an orange tree, the eternal 
delight of Northern weavers. 

Wide side borders with very rich and beautifully colored 
fruit and flower decoration mingled with bird and amorini 
motives. In the right border a large bird of prey; in the 
left, a pheasant and a hoopoe. (The tapestry has been cut.) 
(From the Castle of Voisnon collection, Seine et Marne.) 

Leight, 9 feet 5 inches; width, to feet 10 inches. 


[SEE ILLUSTRATION | 
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LANDSCAPE ‘TAPESTRY 

FLEMISH, EARLY 17TH CENTURY 
The weaver of this tapestry not only delighted in the exact 
interpretation of the rich beauty of nature, but loves equally 
the vistas of dream landscapes. Like Paulus Bril and Josse 
de Momper, he understands and lovingly portrays the deli- 
cacies of leaf and flower, as well as the ruggedness of tree 
trunks, but in the background he must escape from the limita- 
tions of actuality, and build up his dream world of castles and 
far hills. 

The grouping and choice of trees is particularly fine in this 
tapestry—the smooth, glossy leaves of the laurel contrasting 
with the varied beauty of the oak, and the orange tree, a 
strangely lovely anachronism, spreading wide branches in 
the upper left. All the flowers have crisp, decisive outlines 
—the marigold, the poppy and the gourd plant. Particu- 
larly notable is the treatment of the ferns and the reeds and 
water plants; their slight geometrization has a markedly 
decorative effect. 

In the middle ground we have a small pond, where king- 
fishers and ducks are swimming. ‘The rustic bridge across 
the pond spans the world of reality and the world of dreams. 
Among the dim, white-clad dream hills a golden sun is set- 
ting; spires and castles crown far summits; a pale green blue 
haze envelops all. 

The border shows a fine combination of naturalistic and 
semi-naturalistic flowers, as in the 17th century brocades. 
Amorini and landscape cartouches are used with the floral 
motives in typical Renaissance design. 

Height, 10 feet 10 inches; width, 17 feet. 


[SEE ILLUSTRATION | 
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179 SILK AND WOOLEN TAPESTRY 


BEAUVAIS, 18TH CENTURY 
The charming tapestry in the spirit of Boucher well exempli- 
fies his influence upon the Beauvais manufactory. In the 
middle ground we have a beautiful old castle on a river, its 
still seclusion guarded by trees which have a fresh and living 
quality, as if there were breezes in their branches and sun- 
light in their leaves. ‘The lobelia spray to the left and the 
nasturtium vines well illustrate the love of the Beauvais 
weavers for delicate floral detail. To the right is the very 
vigorously executed figure of an angry cock, while toward 
the centre are two foxes struggling together. (From the 
Francqueville Collection, Chateau de la Muette, Paris.) 
Height, 10 feet 2 inches; width, 13 feet 5 inches. 
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IMPORTANT WOOLEN TAPESTRY 
FLEMISH, MIDDLE OF THE 16TH CENTURY 


The weaver of this magnificent tapestry is not known. Its 
technical mastery and similarities in style to the Colosseum 
tapestry, such as the attitude of the Emperor on horseback 
and his attendants, bring forward the idea that it was de- 
signed by the same artist and made in the same shop. How- 
ever, this is only a supposition. 
Border 

The border shows compositions of water, earth and air, 
as in the Metropolitan exemplaire of the Colosseum tapestry. 
However, the details differ. At both ends of the lower bor- 
der are river gods. In the centre is a sea scene with fish 
and marine monsters. The side panels show three groups 
of animal compositions—in the lower part, toward the left, 
pheasants, spaniel hunting a duck, a fish otter and a unicorn. 
In the right border are stags, monkeys and camels. ‘The 
upper sections of the side borders have a wide perspective 
of valleys, mountains and streams. ‘The top border has com- 
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positions of suspended fruit garlands, and between and above, 
cranes hunted by falcons, kingfishers and other birds. 
Main Composition 

The main composition perhaps depicts a legend from Ver- 
gil or a scene from Roman history, such as the capture of 
Veu, Scipio and Carthage, or the conquest of a city by Titus 
Vespasianus. In the foreground we see a bearded Roman 
Emperor with the laurel wreath of the victor around his hel- 
met, holding a scepter and medieval lance, which floats a 
streamer with the eagle of the medieval Roman Empire. 
The rearing horse has rich trappings and is decorated with 
the Roman eagle and with ostrich feathers. Next to the 
Emperor is an officer of high rank, bearing a shield with the 
Roman eagle. 

To the left of the Emperor is a tent with attendants re- 
ceiving three notables, to whom they offer the keys of the 
city. Behind this composition is a river with a nude woman 
bathing, a man in the water sounding a bugle and the Roman 
army on the bank, ready to cross. In the background of 
the tapestry is a walled city of Flemish medieval aspect with 
an army coming forth, seemingly without arms. Toward the 
middle three heroes consult a priestess in semi-Oriental garb. 
To the right are Roman troops invading a palace, and a 
- perspective of the sea and harbor with ships. In the middle 
ground to the right Roman troops and officers, among which 
a boy in warrior’s attire is noticeable. 

The tapestry is remarkable for its technical excellence and 
fine execution of detail. (From the Francqueville Collection, 
Chateau de la Muette, Paris.) 

Height, 10 feet 10 inches; width, 16 feet 4 inches. 
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IMPORTANT WOOLEN TAPESTRY WITH INTER- 
WOVEN SILK THREADS WOVEN BY WILLEM 
SEGHERS, ONE OF THE MOST IMPORTANT 
BRUSSELS WEAVERS 

FLEMISH, SECOND HALF 16TH CENTURY 

The present tapestry is almost identical in design and tech- 

nique with a Flemish 16th century tapestry at the Metropoli- 

tan Museum of Art, which was formerly in the collection of 

Mrs. E. Coles. The present tapestry has no weaver’s mark, 

but a close comparison of the two specimens leaves no doubt 

that they were woven by the same man. The Metropolitan 


_ tapestry has on the border the well known mark, Brussels 


Brabant, and the weaver’s mark of Willem Seghers, one of 
the most important of the Brussels tapestry weavers. 

There are, however, a few differences between the Metro- 
politan tapestry and the present one. The Metropolitan 
tapestry shows to the right a marble base with a huge human 
foot on top of it; this is not complete on the border side. In 
the present tapestry, the design is complete and about half 
a foot wider. The Metropolitan tapestry has a type of bor- 
der not infrequent in Renaissance tapestries. The lower 
border shows water with all kinds of fantastic fish and 
amorini catching them. Both side borders show scenes of 
the earth with various charming landscapes, while the upper 
part is occupied with compositions of air, showing a clouded 
sky with a great number of birds flying around an owl in the 
middle. (Cf. the border of No. 180 of the present collec- 
tion.) Our tapestry shows a more elaborate and finer border 
of allegorical and medieval figures, on a background of rich 
fruit and floral motives arranged in Renaissance composi- 
tions. he figural motives are arranged in rectangles, save 
for the two scenes which occupy the central cartouches of the 
upper and lower border. Idyllic medieval scenes alternate 
with the representation of various goddesses under canopies. 

There are also slight differences in the main composition. 
In the foreground, toward the centre left of the present tap- 
estry, is a broken column which is missing in the Metropoli- 
tan specimen. To the right of the two Oriental looking 
women riding on mules toward the Colosseum is a group of 
two women leading a lion by a rope. In our tapestry this is 
replaced by another composition. The landscape composition 
with the large tree, to the upper right, is slightly different in 
the Metropolitan tapestry. 
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The subject of the composition is not absolutely clear. 
However, the description of the Metropolitan Museum and 
the analysis of the tapestry by Mr. George Leland Hunter, 
in his book on tapestry, page 402, seems to be the correct 
interpretation :—games in the Roman Colosseum with the 
Emperor Titus in the foreground. ‘The tapestry shows in 
the middle ground the Roman Colosseum and the games 
which are going on in the arena. In the middle ground there 
are also two women in half Oriental dress riding on mules 
toward the arena. In the foreground, toward the left, are 
two men walking toward a Roman Emperor on horseback, 
who with his attendants are represented toward the right. 
He is probably the Emperor Titus. ‘The double eagle on 
the breast plate of his horse characterizes him clearly as a 
Roman Emperor. This mixture of medieval emblems and 
Roman Renaissance costume are another instance of the de- 
lightful blending of Northern tradition and classic motives 
which give such an amusing element of life to the 16th cen- 
tury Flemish tapestries. The same realism also appears in 
the circus games, where we see a bull fight, which might not 
have been unknown to the citizen of the Spanish Nether- 
lands. 

We can consequently interpret this tapestry as a reproduc- 
tion of circus games held to celebrate a victory of the Roman 
Emperor, Titus. It is, however, impossible to make this 
statement with absolute certitude. The designer was a Flem- 
ish artist working under the influence of the Italian Renais- 
sance, particularly Guilio Romano. (From the Francqueville 
Collection, Chateau de la Muette, Paris.) 

Height, ro feet 10 inches; width, 16 feet 4 inches. 


[SEE ILLUSTRATION] 
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LUCAS CRANACH, THE ELDER 
GERMAN SCHOOL [1472-1553] 


HERCULES AND THE MAIDENS OF OMPHALE 
This composition is one of the favorite subjects of the 
artist. Another version of the same painting is in the Na- 
tional Gallery in Brunswick. This fact, as well as Cranach’s 
signature of the little dragon on the present painting, make 
it beyond doubt that this 1s a work of the master himself. 

The subject of the painting, “Hercules and the Maidens 
of Omphale,” forms a vivid commentary on the life of the 
period, with its prosperous bourgoisie, fond of luxury and 
pleasure, only enjoying its portrayal in art if an unctuous 
moral precept were attached. 

So above this vivid and dramatic portrayal of Hercules, 
surrounded by the Lydian queen and her maidens—a por- 
trayal which has the true artist’s freedom from all moral 
issues—we find this inscription in Latin: 

“The maidens of Lydia give tasks to Hercules and this 
god supports the rule of his mistress. This unworthy pas- 
sion imprisons the greatest minds, and indulgence in love 
weakens a strong heart.” 

The vitality of the composition is remarkable. In the 
centre, Hercules is seated, so completely under the domina- 
tion of his mistress that he has allowed himself to be dressed 
in women’s clothes, and made to spin with the distaff. The 
queen and the three maidens gathered around him are filled 
with sly enjoyment of the sport. They restrain their smiles 
at the ridiculousness of the hero under a semblance of seri- 
ousness in adjusting the headdress and instructing Hercules 
in the art of spinning. 

Particularly remarkable is the interpretation of the girl 
with the plumed hat to the right of the painting. Her smile 
is at once a smile of coquetry and a smile at the infinite child- 
ishness of all men. Panel. Signed with the characteristic 
dragon mark and dated 1537.- 

Height, 33 inches; width, 48 inches. 
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